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Ha kpanHem tore Poccunckon depepa-
LmK, no otporam bonbuworo Kaskasa v
paBHHaM NpeakaBKasbs packuHynach
yavsutenbHas CtpaHa Nop — [larecTtaH.
30eCb MOXKHO yBUAETb CypOBble CKasbl n
NbllUHbIE anblNUNUCKKE Nyra, CHeXHble
BEPLUMHbBI, NOAHMMAIOWMECS Bbille 006/1aKoB,
PaBHUHbI, NeXXallme HUKe YPOBHA OKeaHa.
B Kacnninckom mope XWBYT NonsipHbie
TIONEHW, a B FOPHbIX Jlecax 06UTaloT IOXKHbIEe
6apcsbl.

Ewe 13 gpeBHOCTU NPULLNO eLle 04HO
Ha3BaHue [larectaHa — ['opa A3bIKOB.
Tonbko B [larectaHe MOXXHO BCTPETUTb
nogen, rosopswmx 6onee Yyem Ha 30 A3bl-
kax. CeBepHbif, paBHUHHbIN [larecTaH
3acenieH Kymblkamy 1 Horavuamu, B ropax
XKUBET camasi MHOro4Y1creHHasi HapoAHOCTb
—aBapubl, B ropax v npearopbax — AapruHupl,
Nes3ruHbl, nakupl, TabacapaHupl, pyTynblpbl,
arynbubl, LLaxypbl.

Camoe rnaBHoe — BCE 3T MHOrO4UCIIeH-
Hbl€ HAPOAHOCTW XOPOLLO NOHUMAIOT ApYr
Apyra, BMecTe TpyasaTCs, U ux Tpya Aenaet
poaHou [larectaH ewe Kkpawe. [larectaHubl
3aHUMalOTCH XXMBOTHOBOACTBOM, Pbl6O-
NOBCTBOM, CaA0BOACTBOM, BUHOrpagap-
CTBOM, BO3/€/bIBalOT 3€PHOBbIE KYNbTYpbl,
paboTaloT Ha 3aBogax u pabpukax,
HedTSHbIX U ra30BbIX NPOMbICax, NpoKna-
AblBalOT OPOCUTESbHbIE KaHarbl, BO3BOAAT
NNOTUHbI TMAPO3ANEKTPOCTAHLIUNA.

W3paBHa [larectaH cnasuTcsa HapoaHbIMK
npomMbicnamu. isaymutenbHble No KpacoTe,
NCTUHHO 6ecLeHHble n3genusa Ky6a4ynHCKnX n
rouaT/IMHCKKX 3M1aTOKY3HeL OB, JIe3rMHCKUX
1 TabacapaHCKNX KOBPOBLUYML, YHLYKYbCKNX
MaCcTepOB Hace4ku rno aepesy, 6anxapckmx
roH4YapoB MOy4Mn BCEMUPHOE NpU3HaHue.
Mapwx, Bptoccenb n apyrue ropoaa mupa
6b1/1 NOKOPEHbI KPacoTON YHUKaNbHbIX
n3aenvn.

Ho KynbTypa Hapoga He TONbKO KyeTcs
pyKamu 351aTOKY3HELIOB, POXXAaeTCa nog
nanbLamMu UCKYCHbIX KOBPOBLUML, 1 BOMLLEO-
HUKOB-FOH4YapoB, OHa nepefaeTcs U3
NOKOMEHNA B NMOKOSIEHNE B CTUXAX, MECHSX,
TaHuax. HaunoHanbHbIM, HApPOAHLIM MOXKHO
Ha3BaTb TaHel ropues «JIe3armHky» — Hu
OAVH NpasaHWK He NpoxoauT 6e3 aToro
3a40pHOro, Becenoro TaHua.

FoOBOPAT, 4TO AarecTaHLbl C Konbibenu
‘npuobujatoTes K TaHuam. BnonHe BeposATHO,
4YTO 3TO NpeyBenuyeHue, Ho Bcrea 3a
nepebiMy LWaramm pebeHoK y>xe npoaensbl-
BaeT TaHueBasbHble «na». 1 UMEHHO
TaHUOpPbI-4ETU Bbi3biBAOT HAU60NbLLNA

In the extreme south of the Russian
Federation, spreading along the ridges of the
Greater Caucasus and the plains bordering
on the Caucasian foothills lies a remarkable
Mountain Country known as Daghestan. This
is aland of severe cliffs, lush Alpine meadows
and plains lying below the sea-level, of the
sweeping Caspian Sea where one comes
across the polar seal, and stretches of forest
land, the home of the southern ounce.

From times of old Daghestan has retained
still another name — Land of Languages. Only
here one can meet people that speak over
30 languages. The northern, flat Daghestan is
populated by Kumyks and Nogais, the
mountain lands — by the most numerous
people — the Avars, the mountains and
foothills — by Dargins, Lezghins, Laks,
Tabasarans, Rutuls, Aguls and Tsakhurs.

What is mostimportant—all these peoples
understand one another and are united by
their common effort for the good of their native
Daghestan. The Daghestan peoples practice
stock raising, fishing, fruit-growing and
vinegrowing; they grow cereals, work in plants
and factories, oil and gas fields, and build
irrigation canals and dams for hydro-electric
power plants.

For ages Daghestan has been famous for
its folk crafts. Of remarkable beauty and truly
invaluable are the works of art produced by
the Kubachi and Gotsatli goldsmiths, the
Lezghin and Tabasaran carpet-weavers, the
Untsukul wood-carvers, and the Balkhar
potters, all of which have earned worldwide
fame. Paris, Brussels and other cities were
smitten by the beauty of these unique works of
art.

The people’s culture, however, is not only
the product of its skilled goldsmiths,
carpet-weavers or potters. It is transmitted
from one generation to another in its poetry,
songs and dances. The mountain people’s
Lezghinka dance is truly national and popular,
and no holiday can do without its merry fiery
temperament.

They say that the Daghestan people
dance from the cradle. This is certainly a bit of
an exaggeration but there is no denying that
upon learning to walk a Daghestan child
usually makes its first dancing steps. And
children dancers win the greatest admiration
of the viewers — abroad and at home, in their
native town or village. The impetuous whirling
Lezghinka dance leaves no one indifferent
and its elegant graceful movements are as
exhilarating as they are unique.



BOCTOPI Yy 3puUTENen — 1N Ha MeXAyHapOoAHbIX
BbICTYNNEHMAX, N AOMa, B POAHOM ropoae
unu cene. CTpeMnTeNbHbIN, OTHEBOW,
KpbiNaTbiil TaHel, garectaHyes «JlesrnHka»
HEe MOXXET OCTaBUTb PaBHOAYLLIHbIM HU
O[JHOTO YenoBeKa — Tak MHOro B Hem
N3ALEeCTBa, rpauno3HOCTH, TaK OH CBOe-
obpaseH.

ImeHem 3Toro TpagnuymMoHHOro Hapoa-
HOrO TaHua Ha3BaH aHcambsib «JlearnHkar.

FoCyAapCTBEHHbIV 3aCIy>XXEHHbIV
aHcambsb TaHua [larectana «JlearmHka»
6b1n ocHoBaH B 1958 roay. Ero opraHmsaro-
pom u pykosogutenem 6onee 20 net Obin
HapoaHbi apTuct CCCP TaHxo V3pannos.
O6 obpasoBaHun aHcambna «JlearmHka»
HapoAHbIv NO3T [larecTaHa, naypear
NeHvHckon npemumn Pacyn Mam3aToB nucan:
«Y KaXK0ro 13 Hac poxxeHve aHcamons
«Jle3rmHka» Bbi3blBaE€T TaKOe YyBCTBO,

Itis after this traditional popular dance that
the Lezginka Ensemble has been named.

Lezginka, the Merited State Dance
Company of Daghestan, was founded in
1958. For more than 20 years its organizer
and leader was People’s Artist of the USSR
Tankho Izrailov. This is what Rasul Gamzatov,
People’s Poet of Daghestan, wrote about the
emergence of the Lezginka Ensemble:

“With the birth of the Lezginka Ensemble
each of us experienced a feeling that comes




Kakoe BbI3blBaeT B HALLMX AOMax poxxaeHue
ponroxaaHHoro pebeHka. OH poguncs
310POBbIN, KPpacuBbIv, TaNaHTNBbIN.
CBoum nepBbiM BbICTYNEHUEM OH NPUHEC
Ham cnesbl pagoctn. CMOTpULLb Ha
BbICTyNsieHne «J1e3rmHKn» 1 HeBOSIbHO
NOBTOPSiELWb CNoBa Hawmx ropues: «[a,
[axke MepTBble MOryT BOCKPECHYTb OT 3TUX
NNASACOK» ...

"ocygapCTBEHHbIN 3aCIY>XXEHHbIN
aHcam6nb TaHua [larectana «Jle3ruHka»
npegnaraeT 3puTensm orHeBble, Temnepa-
MEHTHbIE TaHLbl MHOFOYUCEHHbIX HApOA-
HocTen CTpaHbi op.

Bo Bcex npousBeaeHusx, xopeorpadu-
YECKUX M My3blKasibHbIX — cuna un 6naropoa-
Hble YCTpPeMneHns gareCTaHCKMX Hapo4oB,
NAyLWMX No WNPOKOW A0POre HaLMOHANbHOrO
pasB1TUS B MHOrOHaLUMOHANbHOW CEMbE Ha-
pogos CCCP. 3putenb yBUANUT XKUBOMUCHbIE
pagy>XHO-pKne HaunoHabHble KOCTIOMb,

with the birth of a long-expected child. And a
healthy, handsome and talented child it was.
Its first performance brought tears of joy to our
eyes. As one watches a Lezginka concert one
cannot help repeating the words of our
mountain folk: “Indeed, even the dead can be
revived by these dances ...”

The Lezginka Ensemble offers an
extensive programme of fiery, temperamental
dances of the numerous peoples inhabiting
this Mountain Country.
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YCNbILWWUT TPENW 3ypHbI, 3BOH ara4-Kymysa u
Tapbl, MENOANYHOE NEHNE KEMaH4Yen.

opLbl FOBOPAT, YTO My3blKa, NECHS U
TaHel — Aywa Hapoga. Kaxapiv, nobbiBaBs-
LUINA HA KOHUEepTe aHcambns «JlesrnHka»,
CMOXXET B 3TOM yb6eanTbcs. TaHubl B Npo-
rpamme aHcambns NosHbl NIOO60BLIO
K pO4HOMY Kpato, ero repon4eckomy
NPOLUNOMY U NPEKPaCcHOMY HacTosALLEeMmy,

B HUX OTPaXKeHbl cuna nobsun Yenosevec-
KoW, repon3m B 60pbbe 3a cHacTbe, ropAoCTb
3a CBOW Kpaw.

B nporpamme aHcambns coveTaroTcs
TPaAMUMOHHbIE TaHLbl U MX COBPEMEHHbIE
apaH>X1MpoBKU. KOHLepT cocTaBneH
¢ 60NbLUNM Xy 40XKECTBEHHbIM BKYCOM,
BKJlO4aeT pa3HoobpasHble TaHLeBarbHble
Homepa. CueHnyeckoe BonoLeHne
dhonbknopa, BbICOKOE UCMONHUTENbCKOe
MacTepCTBO M KynbTypa, SMOLMOHANbHOCTb,
HOBM3Ha TaHLEeBasbHbIX CHOXXEeTOB NpPou3-
BOAST HAa 3puTenen Hensrnagumoe sneyar-
neHue.

TaHubl aHcambns «JlearnHka» 3HaKoOMAT
3puTenen ¢ obblHasmMmn AarecTaHCKoro
HapopAa, ero My>xectsomM, 6n1aropoCcTBOM,
ropAbiM 1 CTOMKUM XapakKTepoMm, HenoBTopw-
MOW camobbITHOCTbIO. KaXkaasi KoHuepTHas
nporpamma aHcambns nokasbiBaeT
HacbILWEHHbIEe HayMOHanbHbIM KONOPUTOM
xopeorpagunyeckne Komnosnumnm —
«[puBeTcTBEHHas JlearnHka», TaHubl
«Macxa», «AnnoHam», «AHLyX»,

«Y poAHuKa», WyTOYHbIE MUHMATIOPbI
«[pa3gHuK B rOpHOM ayne», feBU4nn
nupuyeckui TaHey «lfadpTap» n gpyruve.

Kaxxabi KOHUepT aHcambns «JlearnHka»
— 3TO Npas3aHMK TaHua, NpasgHuK rpauum u
KpacoTbl. KonnekTtus «J1esarmHku» n ero
Xy 4O>XXECTBEHHbIV PyKOBOAUTE b, NOCTaHOB-
LMK TaHueB, HapoaHbin apTuct farACCP,
naypeart focyaapcTBeHHOM npemumn
[arACCP um. I'. Uagacel Mocud MaTaes
CyMenu co3gaTb Takyto nporpamMmmy,

B KOTOPOW anmasHbiMU rpaHsiMm urpaet
HapoAHas KynbTypa, Tpaguuun, BbiCOKas
TexHuKa ucnonHeHus. Paborta Hapg penep-
Tyapom aHcambns Hepas3pbIBHO CBA3aHa

C BHUMATESbHbIM U3yHeHneM CamoObbITHbIX
Tpaaguuun n gonbkopa.

C Hen3MeHHbIM yCnexom racTponupo-
Bana «JlearnHka» Kak no ropogam CoseTt-
ckoro Coto3a, Tak u 8 AP, NHP, YCCP,
lOrocnasuu, Bonrapun, Amxupe, TyHuce,
Mapokko, Jlusun, Cupuu, NopaaHuu, Npake,
KyseinTe, ®paHumu, AHrnuum, Typuuu,
Benbrun, Nronnanauu, Uvanuw.

All its choreographic and musical works
convey the might and noble endeavours of the
Daghestan peoples that are treading the
highroad of national development in the
multinational family of Soviet peoples. The
visitor to the concert will see a picturesque
carnaval of sparkling national costumes and
hear the magic sounds of unique national
instruments: zurna, agach-kumuz, tara,
kemancha.

The mountain folk say that the people’s
soul lies in its music, songs and dances. This
can be confirmed by anyone who has been to
the Lezginka concert. Its dances express
boundless love for one’s native land, its heroic
past and wonderful present, they reflect the
power of human love, the people’s heroic
struggle for their happiness and pride for their
country.

The programme comprises traditional
dances and their modern arrangement. The
concert is organized with great artistic taste
and offers a broad variety of dances. The
stage interpretation of traditional folklore
motifs, the artists’ high performing mastery
and emotional pitch, along with the novelty of
the subjects of the dances, leave an indelible
impression.

The dances of the Lezginka Ensemble
acquaint audiences with the customs of the
Daghestan people, its courage and noble-
mindedness, proud and staunch nature and
unique national character. Each concert
programme presents a wealth of choreo-
graphic compositions imbued with an original
national colour: “Welcoming Lezghinka”, the
dances “Maskha”, “Ailonai”, “Antsukh”, “At
the Spring”, the comic miniatures “Holiday in
a Mountain Village”, the maidens’ lyrical
dance “Gaftar”, to name only a few.

Each concert is a festival of dance,
elegance and beauty. The Lezginka
Ensemble with its art director and choreo-
grapher losif Matayev, People’s Artist and
winner of G. Tsadasa State Prize of
Daghestan ASSR, have created a programme
that brings forth the people’s culture,
traditions and high performing mastership in
all their brilliance. The repertoire always
involves the careful studying of unique
national traditions and folklore.

The Lezginka Ensemble has performed
with invariable success in the USSR, the
GDR, Poland, CSSR, Yugoslavia, Bulgaria,
Algeria, Tunisia, Morocco, Libya, Syria,
Jordan, Irag, Kuwait, France, Great Britain,
Turkey, Belgium, Holland, and Italy.
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